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Cueing II (CB) 

Seminardauer / Duration:  ?
Seminarinhalte / Seminar content:
· Cueing ChaCha and Rumba (with quick cues)

· Hash cueing (with practice time)
· Self control 

so als kurze Stichworte zur Gliederung/als Überblick möglich/sinnvoll ? 

Cueing ChaCha and Rumba (with quick cues)

Hash cueing (2step & waltz)

· Using modules (cards)

· Writing your own modules

· Without modules
bodyflow
no break in rhythm 

· Hash cueing is a very efficient, and easy, method of teaching. 

How hash cueing can help your dancers

· It teaches listening to your dancers

· Establishes the teaching figure more concretely

· Gives more of a chance to practice
But just what IS hash cueing?

· Hash cueing itself is a short sequence of figures not necessarily in a dance. As a teaching tool it is a series of cues that takes the dancer from one position to another (or back to the same) generally used to practice a new figure or combination using familiar figures as a break.

· Another example or use of hash cueing is just cueing "off the top of your head". This comes in handy if you loose your place while cueing a dance. 

Both of these examples are comparable to what a caller usually does with his patter call. Use hash cueing for what it is - a tool - a teaching tool or a cueing tool.

Basically 2 needs and 2 methods for hash cueing:

· Needs

1. to teach a new figure, i.e. to use different entry and exit figures so dancers learn the figure precisely (uses usually method 1, can use 2)

2. to be able to keep cueing if you "get lost" while cueing a dance 
(uses usually method 2, can use 1)

· methods
1. written and/or memorized modules

2. spur of the moment hash cueing

In order to be able to use method 2, you will first need to practice with modules


You must first learn the rhythm and it's characteristics.
If we start first practicing at our home club or anywhere we feel comfortable with the dancers with maybe a bit of easy waltz or 2-step we can use this to build up our own confidence that we can do it!! This is important for the inevitable time that we will loose our place in a dance we're cueing and don't want to stop and start again. If we can substitute some appropriate, good flowing figures, most dancers won't even know that it wasn't the "choreographed dance". After all, only you know what is on the cue-sheet, and so what if you'd like to let them experience some creative dancing?


· Listen to the phrase of the music, match the phrase with your cueing

· know your music very well

· Using 8 measures with method 2 is not always feasible, nor always needed (if you get lost "somewhere" in a dance, you don't always need 8 measures to get "back" if that is your aim).

· In either method, try and keep them at least on the 1 - 3 - 5 - 7 measure.

· Be sure to incorporate "rest figures" (LT box, dia turn, etc.)

· Practice

2 cuers, cueing 8 measures each

Self control 

· Practice your pronunciation in front of a mirror

· Practice with fast music (listen to your own recording)

· Practice to speak clear with a cork between your teeth (nice experience)

· taping and dancing to yourself

Remember
· Dancers like to feel important 

· Dancers like to think, that they are the most important person there. If they are – you will be successful !
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